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1. INTRODUCTION 
 
As a  so l d i e r ’s d a u g ht e r, Ro m o l a ’s a lr e a d y b e e n to fiv e  sc h o o ls, a lw a ys h a v in g to m a k e  
n e w fri e n ds … a n d no w e n e m i es. M e a n w h il e , Se b a sti a n ’s m u m is a b o ut to m a k e  th e  
b ig g est m ist a ke  o f th e ir liv e s, un l ess Se b a sti a n c a n fin d h is d a d in tim e to sto p  h e r.  
 
Thro w n to g e th e r b y c h a n c e , th e se  tw o th irt e e n-y e a r-o l ds s e t o ut to e v e n th e  sc or e . But 
o n c e  th a t b ig o l d b a ll o f r e v e n g e  st a rts ro llin g d o w n th e  h ill, th e re ’s n ot a n a w fu l lot th e y 
c a n d o to sto p  it … or is th e r e ? 
 
 

2. ABOUT THE AUTHOR  
 
M a ri a nn e  Musgrov e  is a n a w a rd-w inn in g So uth Austr a li a n c h il d re n ’s a uth or a n d p o e t. Sh e  
is a  d esc e n d a nt o f Kin g H e nry VIII ’s li b r a ri a n , so yo u c o u ld s a y th a t b o oks a re  in h e r b lo o d! 
M a ri a nn e  d e c id e d to b e c o m e  a n a uth or in Ye a r Fiv e , e v e ntu a lly a c h i e v in g h e r d r e a m 25 
y e a rs l a te r. H e r first b o ok, Th e  W orry Tr e e , w o n th e  Austr a li a n F a m ily Th e r a p ists ’  A w a rd f or 
C h il d re n ’s Lit e r a tur e  2008 a s w e ll a s b e in g sh ortlist e d  f or th e  n a tio n a l C h il dr e n ’s Pe a c e  
Lit e r a ture  A w a rd 2007, th e  Q u e e nsl a n d Pre m i e r ’s Lit e r a ry A w a rd 2008 a n d th e  SA F e stiv a l 
A w a rds f or Lit e r a tur e  2008. H e r th ird n ov e l, D o n ’t Br e a th e  a  W ord , w a s a  C h ild r e n ’s Bo ok 
C o un c il o f Austr a li a  N ot a b l e  Bo ok in 2010, a n d th e  G e rm a n l a n g u a g e  e d itio n o f th is titl e  
w o n th e  2011 Sw iss Prix C hro n os. A tr a in e d so c i a l w ork e r, l a w sc h o o l d ro p o ut a n d o n e-tim e 
to m a to p i c ke r, M a ri a nn e  h a s a lso writt e n Lu c y th e  G o o d  a n d Lu c y th e  Li e  D e t e c tor, a  
s e ri es a b o ut a  se v e n-y e a r-o ld p h iloso p h e r w ith a n unusu a l t a k e  o n th e  w orl d . 
 
To fin d o ut m or e , c h e ck o ut w w w .m a ri a nn e musgrov e . c o m . a u   
 
 

3. AUTHOR’S INSPIRATION 
 
I ’ ll n e v e r f org e t th e  d a y a  g irl in my c l a ss a c c use d m e o f c o p y in g a  p o e m I h a d  writt e n 
a n d sl a v e d ov e r. Ho w I w a nt e d  to g e t b a c k a t h e r! Ho w I w a nt e d  to t a k e  my re v e n g e ! But 
I d i d n ’t – I ’ d  b e e n t a u g ht it w a s wro n g to d o so . D e sp it e  th is, th e  f e e lin gs sim m e r e d insi d e 
m e  f or a  lo n g tim e , a n d th irty y e a rs l a t e r, th e  m e m ory is still v iv id . Th is g ot m e  th inkin g 
a b o ut h o w c h il d re n ’s f e e lin gs a r e  o ft e n a t o d ds w ith h o w th e y a r e  to l d to b e h a v e . I 
w o n d e r e d h o w a  c h a r a c te r m ig ht f e e l a n d a c t g iv e n extr e m e  prov o c a tio n . W o u l d th e y 
d w e ll o n it? W o u l d th e y p a y th e  p e rso n b a c k or f org iv e  th e m? O r g o into d e n i a l, 
c o nv in c in g th e ms e lv e s n oth in g th a t b a d h a s h a p p e n e d ? H a v in g o bs e rv e d m a ny c h ild r e n 
p a y in g e a c h oth e r b a c k f or v a rio us c rim e s a n d th e n g e ttin g in trou b l e  f or it, I w o n d e re d: if 
so c i e ty t e lls yo u yo u ’re  n ot a llo w e d to t a k e  r e v e n g e  o n so m e o n e , w h e r e  d o th e  f e e lin gs 
o f r e v e n g e  g o? Ar e  th e y m e r e ly b uri e d ? An d w h a t is th e  a lt e rn a tiv e  to r e v e n g e ? 
  
Durin g th e  1990s, I w ork e d a s a  c o m mun ity d e v e lo p m e nt w ork e r for th e  D e p a rtm e nt o f 
V e t e r a ns ’  A ff a irs. Durin g th a t tim e , I m e t m a ny ex-s e rv i c e m e n a n d w o m e n a n d g ot to 
h e a r th e ir stori es – so m e tr a g i c , so m e b r a v e . I m a rv e ll e d a t h o w th e s e  p e o p l e  w e re  a b l e  
to f org iv e  th e  ‘ e n e my’ d e sp it e  w a tc h in g m a ny o f th e ir fri e n ds a n d c o ll e a g u e s p e rish . Th is 
g ot m e  th inkin g a b o ut th e  n a tur e  o f f org iv e n e ss a n d h o w it is q u it e  a  d iff e re nt th in g to 
c o n d o n in g or e xc usin g a n oth e r ’s a c tio ns. I w a nt e d  to exp lor e  th is i d e a  a n d a p p ly it to tw o 
yo un g p rot a g o n ists w ho h a v e  b oth b e e n sig n ifi c a ntly b e tr a y e d . Ho w w o u l d th e y r esp o n d 
to th e  o n e s w h o h a d hurt th e m m ost? 
 

http://www.mariannemusgrove.com.au/
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I a lso lov e  writin g funny stori es, a n d if a ny su b j e c t e v e r n e e d e d lig ht e n in g u p , it is r e v e n g e ! 
A n d so , w ith th e  h e l p o f tw o q u irky c h a r a c t e rs, Ro m o l a  a n d Se b a sti a n , Th e  Be g inn e r ’s 
G u i d e  to Re v e n g e  w a s b orn . 
 
 

4. STYLE AND STRUCTURE 
 
Th e  Be g inn e r ’s G u i d e  to Re v e n g e  is to l d fro m th e  p e rsp e c tiv e s o f tw o th irt e e n-y e a r-o l ds, 
Ro m o l a  a n d Se b a sti a n . By a lt e rn a tin g b e tw e e n th e ir first-p e rso n n a rr a tiv e s, th e  n ov e l 
p rov i d es tw o un i q u e  v o i c e s fro m w h i c h to exp lor e  th e  m a in th e m e  o f re v e n g e . Wh il e  
Ro m o l a  a n d Se b a sti a n h a v e  q u it e  d iff e r e nt p e rso n a liti e s, th e y b oth e n c ount e r th e  s a m e 
d il e m m a  o f d e a lin g w ith th e ir v e n g e fu l f e e lin gs a n d , o n a  l a rg e r sc a l e , r eso lv in g th e  orig ins 
o f su c h f e e lin gs. 
 
Both v o i c e s a r e  s e t in th e  p r es e nt t e ns e , g iv in g th e  story a  s e nse  o f im m e d i a c y . Th is a c ts to 
e n g a g e  th e  r e a d e r, b rin g in g th e m c lose r to th e  a c tio n a n d th e  c h a r a c te rs. Th e  
c o m b in a tio n o f th e  first-p e rso n n a rr a tio n a n d th e  us e  o f pr e se nt t e ns e  h e lp th e  re a d e r to 
e m p a th ise  w ith th e  c h a r a c t e rs a n d w h a t th e y a r e  g o in g thro u g h .  
 
Wh il e  th e  n ov e l to u c h e s o n s e rio us su b j e c ts, it is a lso fill e d w ith hum o ur. Ro m o l a ’s q u irky 
sty l e  prov i d es m u c h o f th e  c o m i c  re li e f, p a rti c u l a rly fro m Se b a sti a n ’s d a rk e r m usin gs. 
 
Th e  th e m e o f re v e n g e  is a lso m a n if e st in th e  e p igr a p hs th a t p re c e d e  c e rt a in c h a p t e rs. A ll 
th e  e p igr a p hs a re  q u ot a tio ns a b o ut re v e n g e , us e d to r e fl e c t th e  c h a r a c t e r ’s c urre nt st a t e  
o f m in d a n d a ttitu d e  to w a rds re v e n g e . 
 

 
5. PRE-READING ACTIVITIES  
 
 Th ink a b out th e  titl e  o f th e  n ov e l. Wh a t d o yo u th ink it c o u ld b e  a b o ut? D o yo u 

th ink th e  story w ill b e  pro-re v e n g e  or a nti-r e v e n g e ? 
 C r e a t e  a  m in d m a p c e ntr e d a ro un d th e  w ord ‘r e v e n g e ’ . Br a instorm w ords, f e e lin gs 

a n d im a g e s th a t c o m e  to m in d w h e n yo u th ink o f th a t w ord . Th is w ill h e l p yo u to 
i d e ntify th e  d iff e r e nt issu es inv o lv e d in th e  th e m e  o f r e v e n g e  a n d to exp lore  th e  
r e l a tionsh i ps b e tw e e n th e m . 

 Usin g li br a ry r eso urc es a n d th e  int e rn e t, re se a r c h th e  h istory o f A NZA C  D a y a n d th e  
sig n ifi c a n c e  o f l a y in g a  r e d p o p p y . 

 Re a d th e  first c h a p t e r w h e r e  Se b a sti a n se n ds a n e m a il to h is f a th e r. H e  r e f e rs to 
d o in g so m e th in g extre m e . Wh a t d o yo u th ink th a t e xtre m e  th in g m ig ht b e ? Wh a t 
c a n yo u t e ll a b o ut Se b a sti a n ’s f a th e r fro m th e  e m a il? 

 Ro m o l a ’s f a th e r is a  so ld i e r in th e  Austr a li a n Army . Wh a t d o yo u th ink it m i g ht b e  like  
to h a v e  a  p a re nt s e rv in g o v e rse a s in th e  m ilit a ry? 

 Re v e n g e is a  stro n g th e m e  in G r e e k mytho lo g y . A ft e r r e a d in g so m e o f th es e  
l e g e n ds – a n d th e  t a l e  o f C irc e , G l a u c us a n d Sc y ll a , in p a rti c u l a r – th ink a b out h o w 
th e  G r e e k g o ds a n d g o d d e ss e s v i e w th e  a c t o f r e v e n g e . 
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6. THEMES 
 
 Re v e n g e 
 F org iv e n e ss 
 W a r a n d p e a c e  /  C o nfli c t re so lution 
 Fri e n dsh ip /  Bu llyin g 
 F a c in g p a infu l truths 
 F a m ily 
 Se lf-e st e e m /  Se lf-d e t e rm in a tio n 

 
REVENGE 
 
KEY QUOTATIONS 

Yo u w ill fin d m a ny o f th e  c h a p te rs in th e  b o ok a r e  p re c e d e d b y a  q u ot a tio n o n re v e n g e  
b y o th e r writ e rs. In a d d itio n to th es e , th e  in-t ext q u ot a tio ns list e d  b e lo w h ig h lig ht Ro m o l a  
a n d Se b a sti a n ’s d iff e rin g v i e ws o n r e v e n g e . 
 

‘Lo ok, f org e t a b out r e v e n g e . Th ink o f it a s g e ttin g e v e n . Sh e  d i d so m e th in g to yo u 
a n d th a t p ut th in gs o ut o f b a l a n c e . Yo u n e e d to g e t th in gs b a c k in b a l a n c e  – yo u 
kn o w – e v e n . If yo u d o n ’t, yo u ’ ll a lw a ys b e  a  p a th e ti c  v i c tim w h o g e ts w a lke d a ll 
o v e r. ’  
(Se b a sti a n , p p .84–5) 
 
‘ Answ e r m e  th is, ’  s a ys Se b a sti a n . ‘ D o yo u b e li e v e  in p uttin g p e o p l e  in j a il f or 
b r e a kin g th e  l a w?’ 
‘Ye a h . ’  
‘Th a t ’s th e  c o urt ’s w a y o f t a kin g r e v e n g e  on a  p e rso n f or w h a t th e y ’ v e  d o n e . It ’s 
justi c e . Yo u d o n ’t th ink justi c e  is wro n g , d o yo u?’ 
(Ro m o l a , p .85) 
 
‘Yo u h a v e  to h e l p m e  – I c a n ’ t th ink o f a ny r e v e n g es!’ 
As sh e  thrusts th e  b o ok a t m e , h e r d a rk h a ir is lo ose ly p u ll e d b a c k fro m h e r f a c e  a n d 
h e r e y e s b urn w ith h a t e . Sh e  lo oks just like  C ir c e  h o ld in g o ut h e r d ish o f p o iso n . D i d I 
lo ok like  th a t w h e n I d e l e te d  M a rsh a ll ’s fil es? It ’s n ot pr e tty . In f a c t, it ’s kin d o f sc a ry . 
(Se b a sti a n o n Ro m o l a , p .130) 
 
I l e t mys e lf im a g in e  g e ttin g b a c k a t Ril e y f or a  s e c o n d , b ut sto p  just in tim e – o n c e  
th os e  th o u g hts a r e  o ff th e ir l e a sh , th e re ’s no t e llin g w h e r e  th e y m ig ht run . ‘Isn ’t it 
b e tt e r to f org iv e  p e o p l e ? ’ 
(Ro m o l a , p .184) 

 
 
SYMBOLS AND MOTIFS 
 
Se b a sti a n ’s En c y c lo p e d i a  o f Myths a n d Le g e n ds 

A t th e  b e g inn in g o f th e  n ov e l, th e  e n c y c lo p e d i a  is a  p ositiv e  influ e n c e  o n Se b a sti a n . As it 
is n e v e r f a r fro m h is si d e , it is c l e a r fro m e a rly o n th a t th e  e n c y c lo p e d i a  h o lds gr e a t 
s e ntim e nt a l v a lu e  to Se b a sti a n . Pr e v io usly o w n e d b y h is a bse nt f a th e r, r e a d in g th e  
e n c y c lo p e d i a  is a  w a y f or Se b a sti a n to f e e l c o nn e c te d  to h im . 
 
But it so o n b e c o m e s a p p a r e nt th a t th e  c o nte nt o f th e  b o ok – th e  v a rio us t a l e s o f An c i e nt 
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G r e e k g o ds a n d g o d d e sse s e n a c tin g th e ir v e n g e fu l turns u p o n on e  a n oth e r – b e g ins to  
fu e l Se b a sti a n ’s d esir e  f or r e v e n g e . By writin g h is o w n re v e n g es in th e  b a c k o f th e  b o ok, 
Se b a sti a n d isc ov e rs a  w a y to f e e l b e tt e r a b out h is situ a tio n , g iv in g h im a  t e m p or a ry s e nse  
o f e m p o w e rm e nt a n d c o ntro l ov e r h is lif e . An d l a t e r, thro u g h Se b a sti a n , it stok es th e  
fl a m e s in Ro m o l a ’s v e n g e fu l h e a rt, l e a d in g h e r d o w n a  d a rk p a th . 
 
Wh e n Ro m o l a  a n d Se b a sti a n e v e ntu a lly toss th e  b o ok into th e  l a k e , th e y a r e  sym b o li c a lly 
r e l e a sin g th e ir d esir e  f or r e v e n g e . 
 
Th e  J W W a t e rh o us e  p a intin g , C irc e  Inv i d ios a  (1892) 

O n th e  c ov e r o f Se b a sti a n ’s e n c y c lo p e d i a  a n d Ro m o l a ’s p ost c a rd , is a  p a intin g b y J W 
W a t e rh o us e . It d e p i c ts C irc e , a  fig ur e  in G re e k myth o lo g y , tip p in g a  n a sty p otio n into a  
p o o l o f w a t e r in ord e r to t a k e  re v e n g e  o n Sc y ll a , a  b e a utifu l se a  nym p h , f or re j e c tin g th e  
s e a  g o d G l a u c us. It e m b o d i e s a ll th a t is v e n g e fu l. 
 
A c h ill es h e e l 

Ev e ry c h a r a c t e r in th e  n o v e l h a s a  w e a k sp ot. F or Ro m o l a , it is h e r l a c k o f s e lf-c o nfi d e n c e , 
h e r n e e d to fit in a n d h e r d esir e  to b e  ‘n orm a l ’ . Th is is p l a y e d o ut in th e  n o v e l thro u g h h e r 
d e sire  f or a c c e p t a n c e  b y h e r fri e n ds w h i c h m orp hs into h e r g o a l to b e  a c c e p t a b l e . F or 
Se b a sti a n , it is h is n e e d to b e  lov e d b y h is f a th e r. Wh e n Ro m o l a  d isc ov e rs th e  l e tt e r fro m 
Ril e y ’s orth o d o ntist, Se b a sti a n exp l a ins th e  story o f A c h ill e s a n d h o w Ro m o l a  h a s f oun d 
Ril e y ’s w e a k sp ot. As r e v e n g e  is m ost e ff e c tiv e  w h e n you strike  a  p e rso n ’s w e a k sp ot, 
Ro m o l a  fin ds h e rs e lf f a c e d w ith a  m or a l d il e m m a : to t a k e  r e v e n g e  or n ot t a k e  r e v e n g e .  
 
DISCUSSION QUESTIONS 
 
 Why is Se b a sti a n dr a wn to h is f a th e r ’s b o ok o f myths a n d l e g e n ds? 
 In m a ny w a ys, Ro m o l a  a n d Se b a sti a n st a rt o ut a s o p p osit e s – h e  w a nts to t a k e  

r e v e n g e  w h il e  sh e  d o e s n ot. As th e  story p ro gr ess es, th e ir v i e ws c h a n g e . Wh a t d o 
yo u th ink c a us es th is sh ift? 

 In iti a lly , Ro m o l a  d o e s not w ish to h e a r th e  myth o f C ir c e , G l a u c us a n d Sc y ll a . Why? 
Why d o y o u th ink sh e  l a t e r c h a n g e s h e r m in d a n d d e m a n ds th a t Se b a sti a n exp l a in 
it to h e r? 

 Thro u g h o ut h istory , p e o p l e  h a v e  so u g ht to ex a c t re v e n g e  o n e a c h oth e r. Why d o 
yo u th ink th a t is? 

 Se b a sti a n su g g e sts to Ro m o l a  th a t p uttin g so m e o n e  in j a il is th e  g ov e rn m e nt’s w a y 
o f t a kin g r e v e n g e  o n th a t p e rso n (p .85). D o yo u a gr e e ? If n ot, w h a t m a ke s it 
d iff e re nt? 

 Why d o e sn ’t Se b a sti a n w a nt to w e a r Rex’s m e d a ls? 
 D o e s a  p e rso n ’s m otiv e  f or t a kin g r e v e n g e  m a k e  a  d iff e r e n c e ? 
 Se b a sti a n t a k es r e v e n g e  o n M a rsh a ll o n th e  sp ur o f th e  m o m e nt w h e r e a s Ro m o l a  

p lots to t a k e  r e v e n g e  o n Ril e y . Is th e re  a ny d iff e r e n c e ? D o yo u c o nsi d e r o n e  w ors e  
th a n th e  o th e r? Why? 

 Wh a t a r e  th e  d is a d v a nt a g e s o f t a kin g re v e n g e ? 
 Is r e m a in in g a  v i c tim th e  o n ly a lt e rn a tiv e ? 
 Th e  expr e ssio n ‘ g e ttin g e v e n ’ su g g e sts th e re  is a n im b a l a n c e  w h e n so m e o n e  d o e s 

yo u wro n g . O th e r th a n r e v e n g e , w h a t a lt e rn a tiv e s a r e  a v a il a b l e  to yo u to r e store  
th e  b a l a n c e ? 
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ACTIVITIES 
 
 D iv i d e  th e  c l a ss into a n e v e n nu m b e r o f t e a ms. E a c h t e a m w ill b e  g iv e n a  sp e c ifi c  

lin e  o f a rg u m e nt to d e b a t e  o n e  o f th e  f o llo w in g to p i c s: 
 Re v e n g e  is n e v e r a c c e p t a b l e  

 ‘Th os e  w h o p lot th e  d estru c tio n o f o th e rs o ft e n p e rish in th e  a tt e m p t’ (Th o m a s 
M o or e ) 

 Re v e n g e  is th e  s a m e  a s justi c e  

 Wh e r e  D o Yo u St a n d 

C l e a r a  sp a c e  in th e  c l a ssro o m or g o o utsi d e  f or th is e xe rc is e . Writ e  a  list o f d iff e r e nt 
sc e n a rios (thr e e  ex a m p l e s a re  prov i d e d h e r e). Yo ur t e a c h e r w ill re a d o ut a  se ri es o f 
st a t e m e nts. F or e a c h st a t e m e nt, m ov e  to th e  l e ft o f th e  ro o m if yo u a gr e e , a n d 
m o v e  to th e  rig ht o f th e  ro o m if yo u d is a gre e , or st a y in th e  m i d d l e  o f yo u a r e  
un d e c id e d . Th e  m ore  stro n g ly yo u f e e l, th e  furth e r to th e  l e ft or rig ht yo u sh ou l d 
st a n d . Yo ur t e a c h e r c a n s e l e c t stu d e nts a t r a n d o m a n d a sk th e m to exp l a in w hy 
th e y c h ose  to st a n d w h e r e  th e y a r e . 
Ex a m p l e  1: If so m e o n e c o m m its a  c rim e , s e n d in g th e m to j a il is a  f orm o f r e v e n g e . 
Ex a m p l e  2: It is ok a y to f org iv e  so m e o n e if th e y d o so m e th in g b a d to yo u o n c e , b ut 
if th e y k e e p  d o in g it to yo u o v e r a n d ov e r, yo u sh o u l d n e v e r f org iv e  th e m .  
Ex a m p l e  3: F org iv in g so m e o n e  is th e  w e a k o p tio n . 

 Pi c k a  myth or l e g e n d , a n d d r a w a  sc e n e  fro m it. Kn o w in g th e  An c i e nt G r e e ks a n d 
Ro m a ns, yo ur myth p ro b a b ly f e a tur es so m e r e v e n g e  in it! Th e re  is usu a lly a  p ositiv e  
m e ss a g e  b uri e d in th e  myth , to o . D o yo u kn o w w h a t it is? 

 
 
FORGIVENESS 
 
Th e  n otio n o f f org iv e n e ss – o f p uttin g th in gs to r e st a n d re l e a sin g th e m to a tt a in fre e d o m – 
is a lso exp lor e d in th e  n o v e l. Se b a sti a n is f org iv e n f or h is a c tio ns b y M a rsh a ll, b ut h e  a lso 
l e ts g o o f h is a n g e r, h is d esir e  f or re v e n g e , a n d h is illusio ns a b out h is f a th e r. Ro m o l a  m ust 
d e c i d e  w h e th e r or n ot to t a k e  r e v e n g e  o n Ril e y . If sh e  d o es, sh e  risks b e c o m in g lo c k e d in 
a  c y c l e  o f re v e n g e . 
 
KEY QUOTATIONS 

Th e  b a ll a st is l e t lo ose , th e  p ilot c a lls, ‘ A ll c l e a r!’ , a n d th e  b a llo o n lifts str a ig ht into th e  
a ir. Th e  p a ss e n g e rs w a v e  to us a n d w e w a v e  b a c k, w a t c h in g th e m so a r h ig h e r a n d 
h ig h e r into th e  sky . An d just f or a  m o m e nt, I f e e l lig ht. 
(Ro m o l a , p p .108–9) 
 
‘H a t e ’s a  funny th in g , Se b a sti a n . H a n g o nto it to o lo n g a n d it st a rts to sh a p e  w h o yo u 
a r e . I re a lis e d th a t if I d i d n ’t f org iv e  th ose  p e o p l e , I ’ d  b e  ti e d to th e m f or e v e r a n d I ’ d  
still b e  in priso n – u p  h e r e . ’  [Rex] t a ps th e  si d e  o f h is h e a d . 
‘But h o w c o u l d yo u f org iv e  th e m a ft e r th e  t e rrib l e  th in gs th e y d i d ?’ 
‘F org iv in g isn ’t th e  s a m e  a s e xc usin g . Th e y ’ ll a nsw e r f or w h a t th e y d i d . N oth in g to d o 
w ith m e  – th a t ’s my tw o c e nts ’  w orth , a nyw a y . ’  
(Se b a sti a n , p .137) 
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SYMBOLS AND MOTIFS 
 

B a llo o ns 

A b a llo o n c a nn ot so a r into th e  sky if it is w e ig h e d d o w n b y b a ll a st. In th e  n o v e l, th e  
b a llo o n r e p re s e nts fr e e d o m fro m n e g a tiv e  th o u g hts a n d e m otions, su c h a s h a t e  a n d 
p a in . Le ttin g g o o f th e  b a ll a st is th e  e q u iv a l e nt o f f org iv in g so m e o n e  a n d p uttin g th a t 
n e g a tiv ity a n d hurt to re st. 
 
Po p p i e s 

Po p p i e s a re  tr a d itio n a lly l a i d a t th e  A NZA C  D a y s e rv i c e  to r e m e m b e r th os e  w h o d i e d 
w h il e  fig htin g f or th e ir c o untry . As p o p p i es on ly gro w in so il th a t h a s b e e n d isturb e d , th e y 
sym b o lise  th e  b losso m in g o f n e w lif e  a n d h o p e  a ft e r a  c risis. In Th e  Be g inn e r ’s G u i d e  to 
Re v e n g e , l a y in g a  p o p p y h a s m u ltip l e  m e a n in gs: f org iv e n e ss, l a yin g a  b urd e n to re st, 
p e a c e , a n d h o p e  f or a  b e tt e r future . 
 
DISCUSSION QUESTIONS 

 List a ll th e  c h a r a c te rs in th e  b o ok w h o n e e d to f org iv e  so m e o n e  for so m e th in g , or 
w h o n e e d to b e  f org iv e n f or so m e th in g th e y h a v e  d o n e . Why d o yo u th ink it is 
so m e tim e s so h a rd to f org iv e ? 

 Rex is a n a d v o c a t e  f or l e ttin g g o o f o n e ’s h a t e  a n d v e n g e fu l f e e lin gs. Wh a t r e a so n 
d o e s h e  g iv e  f or h o l d in g su c h a  v i e w? D o yo u a gr e e ? 

 Wh a t ex a c tly is f org iv e n e ss? Is it th e  s a m e  a s s a yin g th a t w h a t th e  p e rso n d i d w a s 
ok a y (i. e . c o n d o n in g th e ir b e h a v iour)? Is it th e  s a m e  a s e xc usin g so m e o n e  f or w h a t 
th e y d i d ? O r is it so m e th in g e lse  a lto g e th e r? G iv e  re a so ns f or yo ur a nsw e rs. 

 L a yin g a  p o p p y m e a ns d iff e r e nt th in gs to d iff e r e nt p e o p l e . Wh a t d o e s it m e a n to 
Rex? Wh a t d o es it m e a n to Se b a sti a n? Wh a t d o e s it m e a n to Ro m o l a  w h e n sh e 
w a t c h es th e  o l d m a n l a y a  p o p p y? Wh a t d o e s it m e a n to yo u? 

 
ACTIVITIES 

 Re se a rc h th e  h istory o f th e  p o p p y . Why w a s th is flo w e r c h os e n a s a  sym b o l o f 
r e m e m b r a n c e ? 

 Le t Th e  B a llo o n G o 

F or e a c h p e rso n , yo u w ill n e e d so m e th in g h e a vy , su c h a s a  lu m p o f Blu-T a c k or a  
ro c k, a  h a n dk e rc h i e f or sq u a r e  o f c loth , a  p i e c e  o f strin g , a  p i e c e  o f p a p e r, a  p a ir 
o f sc issors, a  p e n c il, a  b a llo o n a n d h e liu m to infl a t e  th e  b a llo o n . 
 
Writ e  or d r a w so m e th in g f or w h i c h yo u w o u ld e ith e r lik e  to f org iv e  so m e o n e  or f or 
w h i c h yo u w o u l d lik e  to b e  f org iv e n . Pl a c e  th e  sh e e t o f p a p e r a n d th e  Blu-T a c k 
insi d e  th e  h a n dk e rc h i e f a n d ti e  it u p  w ith strin g . Fill a  b a llo o n w ith h e liu m a n d ti e  th e  
b un d l e  to th e  b otto m . N ot e  h o w th e  b a llo on c a nn ot t a ke  o ff. N o w c ut th e  strin g 
a n d s e e  h o w th e  b a llo o n rise s w h e n th e  w e ig ht is r e l e a s e d . 
 
N ot e : Be f ore  th e  a c tiv ity , yo u w ill n e e d to t e st h o w h e a vy th e  w e i g ht n e e ds to b e  
to sto p  th e  b a llo o n fro m a sc e n d in g b e f or e  it is c ut. To k e e p th is a c tiv ity 
e nv iro n m e nt a lly fri e n d ly , m a k e  sur e  n o n e  o f th e  b a llo o ns e sc a p e  fro m th e  
c l a ssro o m! 
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WAR AND PEACE /  C ONFLICT RESOLUTION 
 
Re l a t e d  to th e  ov e r a ll th e m e  o f r e v e n g e , th e  b o ok exp lor es th e  i d e a  o f c o nfli c t o n a  
p e rso n a l a n d a  un iv e rs a l l e v e l. O n a  p e rso n a l l e v e l, Ro m o l a  fin ds h e rs e lf a t o d ds w ith 
so m e o n e  sh e  c o nsi d e rs a  fri e n d w h il e  Se b a sti a n is in c o nfli c t w ith h is st e p f a th e r-to-b e . Th e 
story a lso d r a ws o n th e  h istory o f Austr a li a ’s inv o lv e m e nt in th e  Kore a n W a r – a n ex a m p l e  
o f l a rg e-sc a l e  c o nfli c t th a t is e xp lore d in th e  n o v e l thro u g h th e  su p p ortin g c h a r a c t e rs o f 
Rex a n d h is w a r-v e t e r a n m a t es. Rex, in p a rti c u l a r, sh a re s h is v i e ws o n r e v e n g e  a n d 
f org iv e n e ss w ith Se b a sti a n . Th es e  c o nfli c ts a re  p l a y e d o ut a g a inst th e  b a c kdro p o f A NZA C  
D a y . 
 
KEY QUOTATIONS 

It ’s a s if a  gr e n a d e ’s g o n e  o ff in my b e lly . Ril e y s a i d sh e c ou ld n ’t s e e  m e to d a y 
b e c a us e  sh e h a d to h e lp h e r mu m . Th a t m e a ns sh e li e d a n d my fri e n ds m a d e  p l a ns 
w ith o ut m e . I sh ou l d n e v e r h a v e  w a lk e d o ut o n th a t p a rty . 
(Ro m o l a , p p .67–8) 
 
A ll I c a n th ink a b out is hurtin g M a rsh a ll. Re a lly hurtin g h im . Th a t ’s w h e n I s e e  h is 
l a p to p o p e n o n th e  t a b l e . Th e r e ’s a n i c o n o n th e  d eskto p  w h i c h s a ys ‘ C a n b e rr a  
int e rv i e ws ’ . It m ust h a v e  a ll th e  a u d io fil e s o f h is r e c e nt r e se a r c h . A surg e  o f r a g e  
c o urs es throu g h m e . I c li c k o n th e  i c o n a n d d r a g th e  f o l d e r into th e  tr a sh , th e n I 
e m p ty th e  tr a sh b e f ore  I c a n c h a n g e  my m in d . Th e r e . I shut th e  c o m p ut e r a n d run 
o ut o f th e  h o us e . 
 As I b o lt d o w n th e  stre e t, it ’s a s if th e r e ’s p e tro l in my v e ins a n d so m e o n e ’s lit a  
m a t c h . I c o u l d to w a  M a c k Tru c k u p  a  h ill or rip a  tre e  rig ht o ut o f th e  groun d . I d i d 
it. I to ok c h a rg e  a n d M a rsh a ll g ot w h a t h e  d es e rv e d . I a m n ot a  v i c tim . 
I a m n ot a  v i c tim . 
(Se b a sti a n , p .94) 
 
I re turn my g a ze  to Ril e y a n d , f or th e  first tim e , s e e  h e r f or w h a t sh e is: a  g irl w h o ’s so 
d e sp e r a t e  to b e  p o p u l a r, sh e ’ ll hurt a nyo n e  to k e e p  h e r p ositio n . I c o u l d g e t h e r 
b a c k, sure , b ut th e n wh a t? Sh e ’ d  g e t m e  b a c k th e n I ’ d  g e t h e r b a c k a n d w e ’ d  b e  
f or e v e r a t w a r. 
(Ro m o l a , p .152) 

 
I c a n ’ t m ov e . I ’ m like  o n e  o f th ose  p e o p l e  w h o ’s st e p p e d o n a  l a n d m in e  – o n c e  
th e y ’ v e  p ut th e ir f o ot d o w n , th e y d o n ’t d a r e  lift it u p  a g a in or it ’ ll e xp lo d e . 
(Se b a sti a n , p .169) 

 
SYMBOLS AND MOTIFS 

A NZA C  D a y 
A NZA C  D a y is a b o ut r e m e m b e rin g o ur f a ll e n so l d i e rs a n d re c onfirm in g o ur c o m m itm e nt to 
p e a c e . 
 
Po p p i e s (s e e  a b ov e ) 
 
DISCUSSION QUESTIONS 

 Ril e y s a ys A NZA C  D a y is a b o ut g lorify in g w a r, b ut Ro m o l a  h a s a  d iff e r e nt o p in io n 
(p .7), a s d o e s Rex (p .138). Why d o yo u th ink th e r e  a r e  su c h d iff e rin g o p in io ns o n th e  
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su b j e c t? An d w h a t d o e s A NZA C  D a y m e a n to yo u? 
 At d iff e r e nt p o ints in th e  story (p p .84–5, 94, 133–4), Se b a sti a n a n d Ro m o l a  b e li e v e  

t a kin g re v e n g e  w ill sto p  th e m fro m b e in g a  v i c tim . D o yo u a gr e e ? 
 Re a d In Fl a n d e rs Fi e lds (p .180). A lth o u g h th is p o e m is re a d a t A NZA C  D a y s e rv i c e s 

a ll a ro un d th e  w orld , th e r e  is so m e c o ntrov e rsy surroun d in g th e  m e a n in g o f th e  
p o e m . So m e  a rg u e  it e n c o ur a g e s w a r w h il e  oth e rs d isp ute  th is. Wh i c h lin e s d o yo u 
th ink m ig ht su g g est a  p ro-w a r p ositio n? Wh a t o th e r w a y c ou ld th e se  lin e s b e  
int e rp re t e d ? D o yo u th ink th e  a uth or inte n d e d th e  m e a n in g o f th e  p o e m to b e  
a m b ig u o us? 

 Thro u g h o ut th e  b o ok, th e  a uth or use s w a r im a g e ry to d e sc rib e  h o w th e  c h a r a c te rs 
th ink a n d f e e l, e v e n tho u g h th e y d o n ot liv e  in a  w a r zo n e  (s e e  th e  first a n d l a st k e y 
q u ot a tio ns list e d  in th is s e c tio n f or e xa m p l es o f th is t e c hn i q u e ). Why d o yo u th ink 
sh e  h a s d o n e  th is? 

 Why d o yo u th ink th e  c lim a x o f b oth Ro m o l a ’s a n d Se b a sti a n ’s m or a l d il e m m a s 
o c c ur o n A NZA C  D a y? 

 
 
ACTIVITIES 

 Re a d th e  p o e m In Fl a n d e rs Fi e lds a n d try to writ e  a  w a r p o e m o f yo ur o w n . 
 Att e n d th e  A NZA C  D a y D a w n Se rv i c e . 
 Inte rv i e w so m e o n e w h o h a s se rv e d in a  w a r a n d a sk th e m w h a t A NZA C  D a y m e a ns 

to th e m . Ask th e m a b o ut th e ir th o u g hts o n f org iv e n ess a n d re v e n g e . 
 
 
FRIENDSHIP /  BULLYING 
 
Until v e ry re c e ntly , Ro m o l a  h a s n e v e r h a d  a  grou p o f fri e n ds. At a g e  th irt e e n , sh e h a s 
fin a lly m a d e  it into a  gro u p , b ut it is n ot th e  exp e ri e n c e  sh e  h a s a nti c ip a te d  a s th e  l e a d e r 
o f th e  gro u p b u lli es h e r. Th e  n ov e l a lso tr a c es Ro m o l a ’s un like ly fri e n dsh ip w ith Se b a sti a n . 
Inte rg e n e r a tio n a l fri e n dsh ips a re  a lso f e a ture d: Rex a n d M a isi e  a r e  g o o d fri e n ds w ith 
Ro m o l a , a n d Se b a sti a n f orms a  fri e n dsh i p w ith Rex a n d , e v e ntu a lly , M a rsh a ll. 
 
KEY QUOTATIONS 

As I sh iv e r o n th e  d a rk p orc h riskin g frost b it e  a n d p ossi b l e  to e  a m p ut a tio n , th e  
r e a lity o f my w a lko ut h its m e . D i d I just lose  th e  o n ly gro u p o f fri e n ds I ’ v e  e v e r h a d ? 
(Ro m o l a , p .9) 
 
N e w An d I m p rov e d Ro m o l a ’s p l a n is to k e e p  t a lkin g [to Ril e y]. As lo n g a s w e ’re  
h a v in g a  c o nv e rs a tion , w e ’r e  t e c hn i c a lly still fri e n ds. An d if Ril e y a n d I a re  still 
fri e n ds, P a ig e  w ill f o llo w h e r l e a d . An d A m a l lik es m e a nyw a y . At l e a st, I th ink sh e  
d o e s. Sh e  c a ll e d to s e e  if I m a d e  it h o m e  ok a y , w h i c h w a s n i c e , a lth o u g h , c o m e  to 
th ink o f it, w e  o n ly b e c a m e  fri e n ds in th e  first p l a c e  b e c a use  th e  t e a c h e r a sk e d  h e r 
to t a k e  m e  un d e r h e r w in g . 
(Ro m o l a , p .60) 

 
I g l a n c e  d o w n a t th e  fri e n dsh ip b a n d o n my wrist a n d se e  th a t it ’s st a rt e d  to fr a y . 
Wh e n d i d th a t h a p p e n? 
(Ro m o l a , p .75-6) 
 
C a n yo ur h e a rt sink a n d ris e  a t th e  s a m e  tim e ? I ’ ll b e  losin g a n oth e r fri e n d , b ut 
Se b a sti a n ’s f o un d h is d a d  a n d th a t ’s gre a t. ‘F a nt a sti c  n e ws!’  I s a y . 
(Ro m o l a , p  .83) 
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‘It ’s just, e v e n th o u g h w h a t Ril e y d id w a s p re tty a w fu l, if I m a ke  a  fuss . . . I d unn o , 
so m e tim e s yo u just h a v e  to su c k it u p .If I w a nt to k e e p  my fri e n ds, I d o n ’t r e a lly 
h a v e  a  c h o i c e , d o I?’ 
‘Ro m o l a , Ril e y ’s n ot yo ur fri e n d . ’ 
(Se b a sti a n , p .88) 
 
‘Th a t p e a c o c k b a g b izzo ’s a ll in th e  p a st. I c a n ’ t sp e n d my lif e  h o ld in g gru d g e s. ’ 
O ut o f th e  c orn e r o f my e y e , I se e  h im re g a rd in g m e  c los e ly . ‘Yo u d e s e rv e  b e tt e r, ’  
h e  s a ys. 
Wh a t ’s h e  t a lkin g a b o ut? Th e y ’r e  my fri e n ds. I sw a t h is w ords a w a y a n d sh ov e  my 
p h o n e  b a c k in my p o ck e t. 
(Ro m o l a , p .110) 

 
SYMBOLS AND MOTIFS 

Fri e n dsh ip b a n d 

Ro m o l a  c o nst a ntly lo oks a t th e  fri e n dsh ip b a n d Ril e y g a v e  h e r to c o nv in c e  h e rse lf Ril e y 
tru ly is h e r fri e n d . As th e  b o ok pro gre ss e s, Ro m o l a  n oti c e s th e  b a n d h a s st a rt e d  to fr a y , 
sym b o lisin g h e r d e t e rior a tin g fri e n dsh i p w ith Ril e y . In th e  e n d , Ro m o l a  r e turns th e  fri e n dsh ip 
b a n d to Ril e y , sym b o lisin g th e  e n d o f th e ir fri e n dsh ip . 
 
DISCUSSION QUESTIONS 

 Ho w h a s th e  a uth or us e d th e  fri e n dsh i p b a n d to in d i c a te  th e  st a t e  o f Ril e y a n d 
Ro m o l a ’s fri e n dsh ip ? 

 F or a  lo n g tim e , Ro m o l a  th inks Ril e y a n d P a ig e  a r e  h e r fri e n ds. Wh a t q u a liti es d o 
th e y d isp l a y th a t in d i c a t e  th a t th e y a r e  n ot w orthy o f Ro m o l a ’s fri e n dsh ip ? 

 Ro m o l a  a n d Se b a sti a n a r e  v e ry d iff e r e nt p e o p l e  y e t th e y b e c o m e  g o o d fri e n ds. 
Ho w d o th e ir d iff e r e n c e s a n d sim il a riti e s a ff e c t th e ir gro w in g fri e n dsh i p ? 

 M a ny d iff e r e nt ty p e s o f fri e n dsh ips a r e  pr es e nt e d  in th e  b o ok. List a ll th e  fri e n dsh i ps 
yo u c a n th ink o f, in c lu d in g C irc e  a n d G l a u c us. G iv in g ex a m p l e s, exp l a in w h a t yo u 
a d m ir e  a b o ut th es e  fri e n dsh i ps? Wh a t d o you d islike  a b o ut th e s e  fri e n dsh i ps, a n d 
w hy? 

 Wh a t d o yo u th ink m a k e s a  g o o d fri e n d ? 
 Ho w d o e s Ril e y g o a b o ut b u lly in g Ro m o l a ? G iv e  ex a m p l e s. Why d o n ’t th e  o th e r 

g irls in th e  gro u p st a n d u p  f or Ro m o l a ? 
 List so m e th in gs yo u c ou l d d o or s a y if yo u w itn e sse d so m e o n e  b e in g b u lli e d .  

 
 
FACING PAINFUL TRUTHS 
 
Both Ro m o l a  a n d Se b a sti a n sp e n d m u c h o f th e  n ov e l a v o id in g p a infu l truths. F or Ro m o l a , 
th a t m e a ns pr e t e n d in g to h e rs e lf th a t sh e  is n ot b e in g b u lli e d . F or Se b a sti a n , it inv o lv es 
c lin g in g to th e  b e li e f th a t h is f a th e r is a  kin d a n d re li a b l e  m a n w ho w ill b e  r e jo in in g th e  
f a m ily a ny d a y n o w . By th e  e n d o f th e  b o ok, b oth c h a r a c te rs a r e  a b l e  to f a c e  th es e  
p a infu l truths a n d th is, in turn , r e l e a se s th e m fro m th e ir p a in . 
 
KEY QUOTATIONS 

If I d o n ’t g e t th e se  b a d th o u g hts un d e r c o ntro l, th e y ’ ll m u lti p ly . Be li e v e  m e , I kn o w , 
a n d sin c e  I ’ m n ot a  hu g e  f a n o f b a d  th ou g hts, I d o a  littl e  tri c k I like  to c a ll 
b uri a lis a tio n . 
(Ro m o l a , p .3) 
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‘I ’ v e  a lw a ys w o n d e r e d w h a t th a t gre e n stu ff w a s. I h a v e  th is th e ory th a t it ’s a  lov e  
p otio n a n d sh e ’s a  sw e e t nym p h in lov e  w ith a  p rin c e . ’ 
‘ Wh a t a r e  yo u o n a b out? ’ I s a y . ‘Lo ok a t h e r e y e s. Th e y ’r e  r e a lly int e ns e  a n d e v il-
lo okin g . H e r re a l n a m e ’s C irc e  a n d sh e ’s –’  
Ro m o l a  c ov e rs h e r e a rs w ith h e r h a n ds a n d st a rts c h a ntin g , ‘La  l a  l a  – d o n ’t s a y 
a nym or e ! La  l a  l a  – yo u ’ ll sp o il it! L a  l a  l a  –’ 
‘Yo u s e riously d o n ’t w a nt to kn o w?’ ‘L a  l a  l a  – I p re f e r th e  f a nt a sy – l a  l a  l a  –’   
‘Fin e , ’  I s a y , t a kin g h e r h a n ds a w a y fro m h e r e a rs. ‘I w o n ’t t e ll yo u th e  tru e  story . ’  
(Se b a sti a n , p p .86–87) 
 
‘So yo u w a nt to f org e t h im?’ [ a sks Ro m o l a .] 
‘ N o , h e ’s still my d a d , b ut I d o n ’t n e e d a  b o ok to r e m e m b e r h im b y . ’  
(Ro m o l a , p p .162–3) 

 
SYMBOLS AND MOTIFS 

Ro m o l a ’s im a g in a ry c e m e t e ry 
Ro m o l a  is n ot a  f a n o f b a d  th ou g hts or f e e lin gs so sh e  b uri e s th e m in a n im a g in a ry 
c e m e t e ry . Unf ortun a te ly , th es e  th o u g hts a n d f e e lin gs h a v e  a  h a b it o f un e a rth in g 
th e ms e lv e s, m ost sp e c t a c u l a rly a t th e  Illu m i c u b e  rig ht a ft e r Ril e y c a us es Ro m o l a  to m iss 
h e r f a th e r ’s Skyp e  c a ll. Ro m o l a  e v e ntu a lly e re c ts a  ‘ C los e d f or b usin e ss ’  sig n o n th e  g a t es 
o f h e r c e m e t e ry , m a kin g it c l e a r to th e  r e a d e r th a t sh e  w ill b e  f a c in g h e r p ro b l e ms fro m 
n o w o n , r a th e r th a n b ury in g th e m . 
 
Th e  J W W a t e rh o us e  p a intin g , C irc e  Inv i d ios a  (1892) 
In iti a lly , Ro m o l a  w ish es to b e li e v e  h e r o w n ro m a nti c  v e rsio n o f th e  C ir c e  myth , s a y in g th a t 
sh e  ‘ pr e f e r[s] th e  f a nt a sy ’ (p .87) L a t e r, a s h e r m in d b e c o m e s fill e d w ith th o u g hts o f 
r e v e n g e , Se b a sti a n n ot e s th a t Ro m o l a  h a s b e g un to r es e m b l e  C ir c e  (p p .129–30). 
 
DISCUSSION QUESTIONS 

 Why d o e s Se b a sti a n t a k e  so lo n g to s e e  th e  truth a b o ut h is f a th e r? 
 Why d o e s Ro m o l a  b ury th in gs in h e r im a g in a ry c e m e t e ry? 
 Wh a t is th e  e ff e c t o f b ury in g a ll th os e  e m otions? 
 Wh a t a r e  so m e a lt e rn a tiv e  w a ys o f d e a lin g w ith b a d th o u g hts a n d f e e lin gs? 
 Wh a t is th e  si g n ifi c a n c e  o f Se b a sti a n lik e n in g Ro m o l a ’s a p p e a r a n c e  to C ir c e ? 

 
 
FAMILY 
 
Th e  n ov e l e xp lor es fr a c ture d a n d b l e n d e d f a m ili e s, w h e th e r th e  ‘ fr a c tur e ’ is d u e  to w ork, 
a s is th e  c a s e  w ith Ro m o l a ’s f a th e r, or b y c h o i c e , su c h a s w ith Se b a sti a n ’s f a th e r. Both 
Ro m o l a  a n d Se b a sti a n stru g g l e  to fin d w a ys to r e c o nn e c t th e ir f a m ili e s. 
 
Th e  h a rdsh ips o f a n a rmy f a m ily a r e  exp lore d thro u g h Ro m o l a ’s n a rr a tiv e . Th e  s a c rifi c e  o f 
a  ‘ n orm a l ’  h o m e  lif e  – m o v in g a n d c h a n g in g sc h o o ls e v e ry tim e Ro m o l a ’s f a th e r is 
tr a nsf e rr e d , a n d h e r f a th e r ’s a bse n c e  f or lo n g p e rio ds o f tim e – is sh o w n to h a v e  a  
p ro f o un d e ff e c t o n Ro m o l a . It is p a rt o f th e  re a so n w hy sh e  lo n gs to b e  ‘n orm a l ’  a n d p uts 
u p  w ith Ril e y ’s b u lly in g in ord e r to ke e p  h e r a s a  fri e n d . Th e  h a rdsh ips o f a n a rmy f a m ily a r e 
a lso exh i b it e d  in th e  d yn a m i c  b e tw e e n Ro m o l a  a n d h e r m oth e r thro u g h th e ir k e e n 
un d e rst a n d in g o f o n e  a n oth e r. Ro m o l a ’s f a m ily r e c o nn e c t d urin g th e ir c o nv e rs a tio ns on 
Sky p e , o n w h i c h Ro m o l a  a n d h e r m oth e r p l a c e  im m e nse  sig n ifi c a n c e . 
 
Se b a sti a n h a s, in m a ny w a ys, t a k e n o n h is f a th e r ’s ro l e  b y lo okin g a ft e r h is littl e  sist e r a n d 
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d o in g th e  c o okin g . Ye t h e  y e a rns f or h is f a th e r ’s re turn . H e  tri es to ke e p h is f a th e r ’s 
m e m ory a liv e  w ith h is littl e  sist e r, a n d h e  is n e v e r f a r fro m h is f a th e r ’s e n c y c lo p e d i a  – a n 
o b j e c t th a t m a ke s h im f e e l c lose r to h is f a th e r. Wh e n M a rsh a ll a rriv e s o n th e  sc e n e , 
Se b a sti a n ’s e ff orts a re  c o n c e ntr a t e d  o n r e m o v in g M a rsh a ll to k e e p  h is f a m ily int a c t, n ot 
y e t un d e rst a n d in g th a t h is f a m ily is a lr e a d y b rok e n . O n ly w h e n Se b a sti a n a c c e p ts th e  
truth a b o ut h is f a th e r is h e  a b l e  to b u il d a  n e w kin d o f f a m ily w ith M a rsh a ll a s a  m e m b e r. 
 
KEY QUOTATIONS 

… I li e  un d e r th e  c ov e rs, try in g to re m e m b e r w h e n D a d l a st c a ll e d . W a s it six m o nths 
a g o? Se v e n? Wh a t a b o ut h is l a st a c tu a l v isit? I th ink it w a s a t th e  st a rt o f th e  c ri c k e t 
s e a so n – n ot l a st y e a r b ut th e  y e a r b e f ore  th a t ... Th a t ’s o v e r e ig hte e n m o nths a g o 
– a  lo n g tim e f or a  six-y e a r-o l d g irl. Ev e n so , I w ish h e r m e m ory w a s b e tt e r. N o w it ’s 
d o w n to m e  to r e m e m b e r h im f or b oth o f us. 
(Se b a sti a n , p .18) 
 
Unf ortun a te ly , I ’ m n ot sp e a kin g to my r e a l d a d . I ’ m t a lkin g to my p re t e n d d a d – th e  
d o ll I us e d to im a g in e  w a s my f a th e r w h e n I w a s a  ki d . 
(Ro m o l a , p .105) 
 
‘I ’ m n ot try in g to r e p l a c e  yo ur d a d . But I ’ d  r e a lly lik e  it if I c o u l d b e  so m e o n e  in yo ur 
lif e  w h o lo oks o ut f or yo u . D o yo u th ink yo u c o u l d c o p e  w ith th a t? ’ 
(Se b a sti a n , p .156) 

 
SYMBOLS AND MOTIFS 

Ro m o l a ’s ‘Pr e t e n d D a d ’ d o ll 
As a  c h ild , w h e n Ro m o l a ’s f a th e r w a s o n a  to ur o f d uty , Ro m o l a  us e d to p re t e n d a  d o ll 
d r e ss e d a s a  so l d i e r w a s h e r f a th e r. Wh e n sh e  fin ds th e  d o ll a g a in , sh e  h a sn ’t sp oke n to 
h e r f a th e r in w e e ks so sh e  b e g ins sp e a kin g to th e  d o ll o n c e  m or e . Th is h ig h lig hts h e r d e e p-
f e lt n e e d to h a v e  a  c o nn e c tio n w ith h e r f a th e r. 
 
Se b a sti a n ’s En c y c lo p e d i a  o f Myths a n d Le g e n ds 
Wh e n Se b a sti a n toss es th e  e n c y c lo p e d i a  o f myths a n d l e g e n ds into th e  l a k e , h e  is 
sym b o li c a lly thro w in g a w a y th e  myth h e  h a s lo n g h e l d a b o ut h is f a th e r. H e  fin a lly s e e s h is 
f a th e r f or w h o h e  r e a lly is a n d n ot th e  myth th a t h e  c re a t e d a b out h is f a th e r – th a t h e  is a  
r e li a b l e  p e rso n w h o w ill r e turn o n e  d a y so th a t th e y c a n b e  a  f a m ily o n c e  a g a in . 
 
DISCUSSION QUESTIONS 

 Ro m o l a  a n d Se b a sti a n ’s f a th e rs a re  a bse nt for v e ry d iff e r e nt re a sons. D e s c rib e  th e  
sim il a riti e s a n d d iff e re n c es in th e ir e xp e ri e n c es. 

 M a rsh a ll, a n d Rex to so m e ext e nt, a re  st a n d-in f a th e r-fig ure s f or Se b a sti a n . D e sc rib e 
th e ir sty l e  o f ‘ f a th e rin g ’ a n d h o w it c o m p a re s w ith W o o d y , Se b a sti a n ’s b io lo g i c a l 
f a th e r. 

 N e ith e r Ro m o l a  n or Se b a sti a n c o m e fro m a  tr a d itio n a l f a m ily stru c tur e  w ith tw o 
p a re nts liv in g un d e r th e  s a m e  ro o f w ith th e ir c h il dr e n . Wh a t d o yo u th ink m a ke s a  
f a m ily? D o yo u th ink th e r e  is su c h a  th in g a s a  ‘ n orm a l ’  f a m ily? 

 Ho w d o Ro m o l a  a n d Se b a sti a n ’s f a m ily liv e s influ e n c e  th e ir p e rso n a liti e s? 
 
ACTIVITIES 

 List a ll th e  d iff e re nt kin ds o f f a m ili es yo u c a n th ink o f. F or e xa m p l e , a  c h il d liv in g 50% 
a t th e ir m oth e r ’s h o use  a n d 50% a t th e ir f a th e r ’s h o us e ; tw o gr a n d p a re nts a n d a  
gr a n d c h ild; a  sist e r b rin g in g u p h e r yo un g e r sib lin gs; tw o p a re nts w ith a n a d o p te d  
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c h il d , e t c . Wh a t m ig ht it b e  like  to liv e  in a  f a m ily d iff e re nt fro m yo ur o w n? Wh a t 
w o u l d b e  th e  joys? Wh a t w o u l d b e  th e  c h a ll e n g e s? N o w inv e nt a  s e t o f c h a r a c t e rs 
w ith th is f a m ily stru c ture  a n d writ e  a  story a b o ut th e m . 

 
 
SELF-ESTEEM/SELF-DETERMINATION 
 
Th e  k e y to h e a lthy s e lf-e st e e m is b e in g c o m fort a b l e  w ith w h o yo u a r e  a n d n ot h a v in g to 
h i d e  yo ur tru e  s e lf to a nyo n e . Ro m o l a  sp e n ds m u c h o f th e  n ov e l try in g to r e p re ss ‘ O l d 
Ro m o l a ’ (h e r tru e  s e lf) a n d r e inv e ntin g h e rse lf a s ‘ N e w a n d I m p ro v e d Ro m o l a ’ . It is n ot 
until Ril e y tri es to f or c e  h e r to c ut h e r h a ir a n d , in e ff e c t, e xtin g u ish o ur h e ro in e ’s ‘Ro m o l a-
n e ss ’  (p .115), th a t Ro m o l a  fin a lly b e g ins to st a n d u p  f or h e rs e lf. 
 
KEY QUOTATIONS 

‘ D a d s a ys th e  r e a so n so l d i e rs w e a r c a m o u fl a g e  is to b l e n d into th e  b a c kgro un d . 
Brig htly c o lo ur e d c loth e s m a k e  yo u a  t a rg e t so n o flor a l b o ots or p e a c o c k c o m bs 
f or m e . ’  
(Ro m o l a , p .111) 
 
‘ O h , I, u m … ’ Fin d in g it h a rd to b r e a th e , I p u ll a t my c loth in g . I f e e l a s if I ’ m w e a rin g 
o n e  o f th os e  o l d-f a sh io n e d c ors e ts a n d Ril e y is st a n d in g b e h in d m e  p u llin g th e  
l a c es tig hte r a n d tig hte r, try in g to m a k e  m e  fit. 
(Ro m o l a , p .114) 
 
I c a n ’ t h e l p th inkin g o f th e  N a v a jo In d i a ns a n d th e ir b e li e f th a t e v e ry th o u g ht 
th e y ’ v e  e v e r h a d  is stor e d in th e ir h a ir. Th e  lon g e r th e  h a ir, th e  gre a t e r th e  w isd o m . I 
run my fin g e rs throu g h my th i c k d a rk m a n e  a n d w o n d e r, w o u l d my w isd o m , my 
p e rso n a lity – my Ro m o l a-n e ss, a s D a d like s to c a ll it – d is a p p e a r w ith e a c h 
c h o p p e d lo c k? 
(Ro m o l a , p .115) 

 
SYMBOLS AND MOTIFS 

Ro m o l a ’s h a ir 
Ro m o l a  h a s v e ry lo n g h a ir w h i c h sh e  lov e s a n d w h i c h sym b o lise s h e r in d iv i d u a lity . Ril e y , 
e nv ious o f Ro m o l a ’s h a ir, a n d w a ntin g to c rush h e r riv a l, p r essur es Ro m o l a  to c ut it. 
Ro m o l a  h a s a  d e c ision to m a k e  a b o ut h o w m u c h sh e  is w illin g to c o m p ro m ise  to b e  a  
p a rt o f a  fri e n dsh i p grou p . 
 
Pe a c o c k f e a th e rs 
Ro m o l a  lov e s p e a c o c k f e a th e rs. At th e  st a rt o f th e  b o ok, Ro m o l a  a lw a ys w e a rs h e r 
p e a c o c k f e a th e r h a ir c o m b . Ho w e v e r, a s th e  story w e a rs o n a n d Ro m o l a  tri e s h a rd e r a n d 
h a rd e r to fit in w ith h e r gro u p o f fri e n ds, sh e sto ps w e a rin g th e  c o m b so a s n ot to d r a w 
a tt e ntio n to h e rs e lf wh e n sh e  g o es to th e  sh o ps (p .111). Sh e  d o e s n ot w e a r it to th e  
A NZA C  D a y s e rv i c e  e ith e r. Sh e  is n ot h e rs e lf in th is sc e n e  b ut fu e ll e d b y a  d esir e  f or 
r e v e n g e . It is n ot until th e  fin a l c h a p te r w h e n a ll is r eso lv e d a n d Ro m o l a  h a s b e g un to 
m a k e  a  n e w lif e  f or h e rs e lf th a t w e  s e e  h e r w e a rin g th e  c o m b o n c e  m or e  (p .176). 
 
Ril e y tri e s to sp o il Ro m o l a ’s lov e  o f p e a c o c k f e a th e rs b y su g g estin g th e y a r e  b a d lu c k. 
L a t e r, Se b a sti a n sh o ws h e r th a t th e y c a n a lso b e  g o o d lu c k, so th e ir p ositiv e  sym b o lism is 
r e stor e d . 
 
DISCUSSION QUESTIONS 
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 Re a d th e  p a ss a g e s wh e r e  Ro m o l a  r e f e rs to ‘ N e w An d I m p rov e d Ro m o l a ’ (p p .2–4, 
7–8, 59–61). Why d o e s sh e  th ink sh e  n e e ds im p rov in g ? Ho w d o e s try in g to b e  ‘ N e w 
A n d I m p rov e d Ro m o l a ’ h a rm h e r? Wh o d o e s Ro m o l a  b e c o m e  in th e  e n d ? 
D e sc rib e  th a t p e rso n .  

 Th e r e  a r e  m a ny stori e s a b out th e  im p ort a n c e  o f h a ir (M e d us a , S a m pso n , th e  
N a v a jo In d i a ns) a n d th e  sig n ifi c a n c e  o f c uttin g it o ff (or in M e d us a ’s c a se , h a v in g it 
tr a nsf orm into sn a k es). D isc uss th e  sig n ifi c a n c e  o f Ro m o l a ’s h a ir to h e r id e ntity . Why 
d o e s Ril e y w a nt h e r to c ut it o ff? Why d o e s Ro m o l a  r e fuse ? 

 
ACTIVITIES 

Be in g Yo u 

Writ e  a  list o f th in gs th a t m a ke  yo u w ho yo u a re  (yo ur int e r e sts, p e rso n a lity tr a its, 
b a c kgroun d a n d a b iliti e s). Is th e r e  a nyth in g yo u ’r e  e m b a rr a ss e d to writ e  d o w n b e c a use  
yo u ’r e  a fr a i d oth e rs w ill l a u g h a t you? (Yo u d o n ’t h a v e  to sh a r e  th is w ith o th e rs un l e ss yo u 
w a nt to .) 



TE A C HERS’ RES O UR C ES Th e  Be g inn e r’s G u i d e  to Re v e n g e  
 

16  

7. ACTIVITIES 
 

Characters’ Physical Appearance and 
Personality 

 
 
 

O n e  w a y o f c o nv e yin g a  c h a r a c te r ’s p e rson a lity a n d / or e m otio n a l st a t e  is throu g h th e ir 

p hysi c a l a p p e a r a n c e . F or e x a m p l e , Se b a sti a n h a s a  lo n g frin g e  th a t h e  h i d es b e h in d , thus 

sh o w in g h is d e sire  to b e  l e ft a lo n e . Writ e  d o w n w h a t yo u kn o w a b o ut e a c h c h a r a c t e r ’s 

c loth in g , h a irsty l e  a n d a c c e ssori e s th e n exp l a in w h a t it sh o ws a b o ut th a t c h a r a c t e r ’s 

p e rso n a lity or e m otio n a l st a t e . 

 

If a n a sp e c t o f a  c h a r a c t e r c h a n g e s ov e r th e  c ours e  o f th e  n o v e l (e . g . Ro m o l a ’s 

c loth in g), it is usu a lly a n in d i c a tio n o f a n un d e rlyin g sh ift in th e  c h a r a c t e r ’s p e rso n a lity or 

e m otio n a l st a t e . T a k e  a  n ot e  o f th is b y tr a c kin g th e  c h a n g e  thro u g h d iff e r e nt p e rio ds in 

th e  b o ok. 

 

C h a r a c te r Physi c a l d e sc ri p tio n Pe rso n a lity tr a it /  e m otio n a l st a t e  

Se b a sti a n   H a ir: Se b a sti a n ’s frin g e  is 
d esc ri b e d se v e r a l tim es in th e  
n o v e l a s o b sc urin g h is f a c e , 
sig n a llin g th a t h e  lik es t o b e  l e ft 
a lo n e . 

Ro m o l a    
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C h a r a c te r Physi c a l d e sc ri p tio n Pe rso n a lity tr a it /  e m otio n a l st a t e  

Ril e y   

M a rsh a ll   

Rex   

M a isi e    
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C h a r a c te r Physi c a l d e sc ri p tio n Pe rso n a lity tr a it /  e m otio n a l st a t e  

C a ss (Ro m o l a ’s 
m u m) 

  

G in a  (Se b a sti a n ’s 
m u m) 

  

I d g i e    
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Creating Characters and Conflict 

 

A b o ok w ith o ut c o nfli c t is, g e n e r a lly sp e a kin g , a  v e ry b orin g b o ok. C o nfli c t a d ds dr a m a  to 

a  story , sh o ws c h a r a c t e rs in a  d iff e re nt lig ht, m o v es th e  p lot f orw a rd a n d ke e ps th in gs 

int e r e stin g f or th e  r e a d e r. Mu c h o f th e  a c tio n in Th e  Be g inn e r ’s G u id e  to Re v e n g e  c o m e s 

fro m th e  inte r a c tio n b e tw e e n th e  tw o v e ry d iff e re nt m a in c h a r a c t e rs, Ro m o l a  a n d 

Se b a sti a n . 

 

Br e a k into a n e v e n nu m b e r o f sm a ll grou ps. E a c h gro u p w ill c re a t e  a  c h a r a c t e r b y 

c o m p l e tin g th e  q u estio ns b e lo w . O n c e  yo u h a v e  fin ish e d , sw a p yo ur sh e e t w ith a n oth e r 

gro u p . A ft e r re a d in g th e  o th e r gro u p ’s c h a r a c t e r st a t e m e nts, im a g in e  h o w yo ur c h a r a c t e r 

a n d th e ir c h a r a c t e r m i g ht m e e t. Wo u l d th e y g e t a lo n g ? Wh a t m ig ht th e y fig ht a b o ut? 

Th ink o f a  situ a tio n in w h i c h th e re  m i g ht b e  c o nfli c t b e tw e e n th e  tw o o f th e m . Yo u n o w 

h a v e  th e  b e g inn in gs o f a  story! 

 

If th e re  a r e  a ny a c tors in th e  c l a ss, a sk th e m to c o m e  u p in front o f th e  c l a ss a n d pr e te n d 

to b e  th e ir c h a r a c te r. Th e  c l a ss c a n a sk th e m q u e stio ns a b o ut th e ms e lv e s a n d e a c h 

v o lunte e r c a n a nsw e r, thus fl e sh in g o ut th e ir c h a r a c t e r. 

 

C o m p l e t e  th e  f o llo w in g st a t e m e nts a s if yo u w e r e  th is c h a r a c t e r: 

•  I a m m a l e  /  f e m a l e  (c h o os e ) 

•  My n a m e  is  .................................................................................................................................  

•  My a g e  is  ....................................................................................................................................  

•  My gr e a t est f e a r is …  ................................................................................................................  

•  Th e  first th in g p e o p l e  noti c e  a b o ut my p hysi c a l a p p e a r a n c e  is my … .............................  

•  A s e c r e t I a m k e e p in g fro m e v e ryo n e  is  ................................................................................  

•  Wh a t I w a nt m ore  th a n a nyth in g in th e  w orl d is … ...............................................................  

•  Th e  o bst a c l e  in th e  w a y o f a c h i e v in g my g o a l is   ................................................................  

•  So m e th in g p e o p l e  fin d irrit a tin g a b o ut m e  is th e  w a y I  ......................................................  

•  I ’ m v e ry g o o d a t  .......................................................................................................................  

•  I ’ m v e ry b a d a t  ..........................................................................................................................  

•  Wh e n so m e o n e  b e tr a ys m e , I r e a c t b y  .................................................................................  

•  If I c o u l d c h a n g e  o n e  th in g a b o ut mys e lf, it w o u l d b e   .......................................................  

•  My lif e  w o u ld b e  p e rf e c t if o n ly  ..............................................................................................  

•  So m e th in g I w o u l d n e v e r d o is  ................................................................................................  
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